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1 Skins of Other litho, relief 103 x 206 1991 
2 Desire and Desired litho, dry point 103 x 206 1991 
3 Ghosts: Seven and Seven litho, collagraph, etching 100 x176 1991 
4 Lyrical Primal litho, relief 75 x 100 199] 
5 Animals Shaped its Mouth intaglio, relief 95 x 160 1991 
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7 Comfort Shadow intaglio, relief 94x 110 1991 
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Artist Statement 


During five years as a printmaking student I spent much of my time 
engaged in learning the various print media. Concentrating on the 
grammar of the visual language has been important for the 
development of my ideas. Personal experience has directed me to 
investigate the possible ties between the act of creating the art object 
and being human. 


The fragmented nature of my prints invite the interested viewer to 
ask questions. For me the work is most successful when the questions 
asked explore associations across both formal and conceptual 
grounds. 


The inital large scale sketches are rough and automatic. By 
combining the best fragments of drawing, from these sketches, 
collage pieces are constructed. Unlikely combinations of image, scale 
and space often occur. Lithography, silkscreen, intaglio or relief are 
employed depending on my understanding of the particular need of 
the collage fragment. Through colour and material the graphic black 
and white collage may find deeper meaning. 


The type of space across the prints vary significantly from flat 
graphic silkscreen to the depth of black in etching. In recent works of 
1992 the introduction of layered and juxaposed physical material 
space further conveys the polar nature of the collage. Physical 
materials combined with narrative fragments seem to suggest varying 
temporal states within the image. The fragments seem to mirror the 
nature of perception. 


Maybe there is only possible truth, or fragments of truth? I am 
inspired to search for these fragments because I sense their 
relationship to life. 


Mark Bovey 
1992 
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Fragments of Thought 


"His opinion who does not see spiritual agency is not worth 
any mans reading. He who rejects a facet because it is 
improbable must reject all history and retain doubts only." 


William Blake 


"There are no greater plunders than yin-yang; there is no 
place in all nature to flee from them. But yin-yang, do not do 
the stealing; our minds cause them to act." 

Keng-Sang Chu's 


"Beauty cannot justify art because those who live art for its 
beauty make the mistake of placing beauty above the 
demands of morality thereby illigitimatly releasing themselves 
of morality." 

Leo N. Tolstoy 


"... the paradoxical passion of the Reason,... affects man 
and his self knowledge so that he who thought to know 
himself is no longer certain whether he is a more stronger 
composite animal than typhon or if perchance his nature 
contains a gentler diviner part." 


S. KierKegaard 


"A part dislikes being thought complete and it is disliked by 
completeness because it has the potential to become 
complete." 


Reng-Sang Chu's 
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